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Many a young girls were seen
wearing hand-woven saris in
bright silk and traditional

weaves, playing dress up with con-
trasting blouses for festivities and cel-
ebrations, while others were just hon-
ouring their ‘sari pact’. Another strong
name in the luxury weave segment is
that of Vidhi Singhania, a textile
enthusiast and designer known for
concerted efforts to revive Kota as a
fabric. She has been breathing
strength into the weave by working
closely with the weavers and building
a steady market for their masterpieces
for over two decades.  

A young bride Vidhi had reached
out to create something local and
original when she moved to Kota
with her industrialist husband,
Nidhipati Singhania. Eventually, she
got so attached to the loom that she
ended up playing a very important
role in the revival of the weave. Her
cluster of weavers has grown mani-
fold, and today, Vidhi stands for not
only Kota but also the weaves of
Banaras and the rest of the country.
She inspires the older weave-loving
generation and the young brides alike
with resplendent saris in striking
combinations and quirky motifs. The
survival of the weave is in reinterpre-
tation and focus on quality.

Similarly, when a young Palak
Shah decided to spearhead Ekaya by
Banaras, after bagging a business man-
agement degree from London six years
ago, her idea was to reinterpret the tra-

ditional weaves from a younger cos-
mopolitan lot. An extension to the
family’s 70-year-old business in hand-
woven saris and fabric, she has carved
a niche for herself by infusing ‘India
Modern’ aesthetic with pure traditional
craftsmanship and contemporary
styling. Creative collaborations with
top Indian designers, including A&T,
Anupama Dayal, Ashdeen Lilaowala,
and Play Clan have only helped
strengthen their elite client base. 

Thinking ahead is Ekaya’s latest

offering that was introduced recently,
called Thaan by Ekaya. Aimed at the
young, well-travelled lot and those
who don’t wear saris every day, Thaan
offers a clean canvas that one can play
around with and make weaves a part of
their lives. A stock of 900-1,000
options in woven fabric at the store
ensures the visitors don’t run out of
choice or even ideas to create a
bespoke garment. There is a lot of
weave to play with.

Be it fabric or a garment, with the
India Modern getting hooked, the
future is bright for the Indian weave.
All the promoters seem to worry
about, at the moment, is to be able to
motivate the existing weaver commu-
nity to stay hooked and pass their
knowledge to the younger ones. Time
taken to create a masterpiece and
ensuring consistent engagement in
terms of job security are only a few of
the challenges being faced. While
they understand the need for techno-
logical interventions and modernisa-
tion in processes, efforts are consis-
tently being made to ensure that the
quality of the raw material is not
compromised upon. 

At the same time, efforts are on to
educate the clientele as well on the
quality of handlooms available in the
market today, quality of the raw mater-
ial, execution as well as design sensi-
bilities. The idea is to make them
realise that a handwoven product done
with a correct yarn and correct zari is
going to be expensive. It cannot be
cheap. So go on, be conscious in your
choices, support the weaver and flaunt
your style. Consistent efforts are the
only way the weave would continue to
enthrall the generations to come.

After suppressing the Indian
mutiny of 1857 with an iron
fist, the colonial rulers realised
that there was a need for an
army of regiment. This army

would be loyal beyond every doubt and
would also be brave enough to fight for
the British Union Jack at any corner of the
world. When Delhi was recaptured by the
East India Company in 1857 with Sirmoor
Battalion, it was found that 33 per cent of
that Army belonged to the Garhwal
region of Himalayas. This was enough to
give them a hint that the people of this
region along with the people of Kumaon
who are all born and bread in tough hilly
topography were warriors by nature and
were ready to die for self-pride. 

Soon, the rule of the East India
Company was over in India and the British
crown under Queen Victoria overtook its
biggest colonial landmass. Finally, after an
year of plunder and killing, peace returned
to India.  However, neither the memory nor
the lesson of the mutiny was forgotten
under the new structure. In the year 1886,
Sir FS Robert — then Commander-in-Chief
of India — planned a regiment named after
The Garhwal Rifles. Finally in 1887, the
39th Garhwal Regiment was formed under
the Bengal Army. It became a part of the
British Indian Army.

Rest, as they say, is history. This reg-
iment went on to the battle front of
France during the First World War and
again moved to Burma and Africa dur-
ing the Second World War to fight on
behalf of the British Commonwealth.
Very few regiments of the world have
had this unique honor of participating
in both the World Wars. 

Attached to this is the story of a
unique cantonment hill station of North
India. It is named after a British Viceroy

who ruled India from 1888 to 1893. He
was called Lord Lansdowne. Just 248 km
from Delhi, it lies in the lap of the Pauri
Garhwal region of the Himalayas.
Through the 19th century, it became a
good alternative to Shimla.   

The original name of this place was
Kaludanda. Here, the Garhwal regiment
was stationed and trained under the
shadow of the blue pine and dark oak for-
est. The Army town had snow-capped
Himalayan peaks running over the hori-
zon. Small cottages built in European
style, churches, army canteens, old ceme-
teries, war memorials and, above all,
restriction on the expansion of urbani-
sation, made Lansdowne a town that is
almost too good to be true. 

Interestingly, Lansdowne was never
designed to be an answer to Shimla or
Darjeeling. While Shimla and Darjeeling
were places dedicated to retreat and
amusement, Lansdowne was always con-
sidered a military glory.  

Even the oldest church of the town,
named St Mary’s church, is very small in
size. It is small yet beautiful in its typical
Anglican look. Built in 1895 by AHB
Hume (Royal Engineer of the church), and
set on the Tip N Top point, it is known as
the ‘jewel of Lansdowne’. This Protestant
church has a majestic bell tower and a
semi-circular structure made in brown
brick. No wonder that some of the rare,
black-and-white photos displayed inside
the church were clicked at the weddings
and other important ceremonies of the
European residents.

In 1947, after India became indepen-
dent, the population of Lansdowne
declined. Soon, the church went unoper-
ational and then became dilapidated.
Later on, the Army renovated it. It has now
been converted into a reading room. An
audio visual documentary about the glory
of Garhwal Rifles is now shown here. Now,
the only running church of Lansdowne is
the St John’s church. Built in 1936 for

Catholic people, this church was also in an
abandoned position after 1947 when most
of the European residents had left the town.
It was reopened in 1951.

Footprints of military cult are visi-
ble here in every corner. A war memo-
rial was set up and unveiled here on
November 11, 1923 — Armistice Day —
by Lord Rawlinson of Trent. In the First
World War, the highly coveted Victorian
Cross was won by Darwan Singh Negi
as he had displayed unimaginable brav-
ery in France. Negi died in 1963 but is
still a legend in Lansdowne and adjacent
areas. Darwan Singh Sangrahalay, a
war museum in Lansdowne, was named
after him. It was set up in 1983 and dis-
plays rare photographs, Army uni-
forms, and articles left behind in the
Indo-Pakistani War of 1965. 

A lake hardly 1 km from Lansdowne
is called Bhulla Tal. In Garhwali, bhulla
means brother. It is believed that the lake’s
name is a reflection of the affection of those
who had once created it. 

No hill station of India is complete
without a temple and a related mytho-
logical tale. Lansdowne boasts of
Tarakeshwar Mahadev Temple. As per
mythology, Tarakasur the demon satis-
fied Shiva through his penance and
derived the boon of being immortal.
Shiva’s own son was the only one who
could have killed him. Blinded by the
power of his boon, the demon tortured
the people around him. Annoyed, Shiva
decided to put an end to his life. He mar-
ried Parvati to give birth to Kartikeya,
who finally killed Tarakasur. Before his
death the demon asked for clemency.
Tarakeshwar Mahadev Temple is
believed to have emerged at the place
where Tarakasur died. 

The story of Lansdowne remains
incomplete without a mention of the
haunted British bungalows and cemeter-
ies. Mingled with a hundred stories of
ghosts, old cemeteries still send a shiver
down the inhabitants’ spines. Gone are the
days when Lansdowne housed only  about
3,000 people. Even if busier and slightly
more urbanised, the town is still just as
charming. The old bungalows whisper
tales from the bygone colonial era. 
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