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O
ffering oblations to ancestors
and seeking their blessings
before any auspicious occasion
is one of the most humbling

and living Indian traditions since time
immemorial. Despite the drastic changes
in our value system, the world of Indian
classical music still holds on to the old
oral tradition (Guru-Shishya Parampara)
and adulating one’s guru is a common
phenomenon. Several institutions stew-
arded by eminent musicians organised
such events in their unique ways 
recently.

Sangeet Ashram, under the guid-
ance of Pandit Vijay Kichlu and in associ-
ation with the Ramakrishna Institute of
Culture, celebrated the hundredth birth
anniversary of the legendary sarod mae-
stro Ustad Ali Akbar Khan and violin wiz-
ard Pandit VG Jog at Vivekananda hall.

The main attraction of the evening
was a recital by an extremely erudite and
vastly celebrated Delhi-based sarod play-
er Biswajeet Roy Chowdhury. He was ini-
tially groomed by Ustad Amjad Ali Khan
of Seniya Bangash Gharana and later
received extensive talim from Pandit
Mallikarjun Mansoor, the doyen of Jaipur
Atrauli Gharana. As such he has devel-
oped his own style – a resultant smooth
blend of both styles that relies on the
refined techniques of the Bangash
School while invoking the spirit of rare
ragas mastered and lustily exhibited by
the Jaipur clan.

His opening alap in raga Bihag
arrived bathed in the beauty of meends
displaying different lengths and different
moods enhanced by excellent volume
control. The aesthetically used emotive
phrases not once hit the teevra Mad-

hyam directly but its fragrance pervaded
all through.

This exemplarily original raagroop
is rarely evoked by musicians now.

The rhythmical jod segment includ-
ed sparkling bolkari and taans. The
ekhara taans covered two octaves and
led to jhala.

For gatkari he chose Bihagda, a
favourite of Jaipur Atrauli. In the brief
aochar the delicate appearance of komal
nishad was very appealing. So was the
beauty of the slow teental gat. Since the
tabla was in the experienced hands of
Pandit Samar Saha, a complacent Roy
Chowdhury began the rhythm-play by
masterly crafted tisra-jaati phrases. Saha
too enjoyed himself and created inter-
esting aural effects using the kinaar and
different sections of bayan, but remained
unobtrusive during the melodic bolkari
laden with powerful gamaks. The taans
heavily relied on typical Jaipur patterns.
The drut teental gat displayed different
angles of its beautiful mukhda
(face/refrain) and varied combinations
of tihais. 

Another teental gat, composed by
Baba Alauddin Khan in Bihag led to jhala.
Roy Chowdhury closed his recital on the

dot of the time limit given to him though
the listeners waited for more.

This professionalism too is rare
among artistes and unfortunately violin-
ist Pallab Bandopadhyay, the first artiste
of the evening, fell in this category.
Despite his well gripped technique, he
had very little to say in his rendition of
Shyam Kalyan with slow and fast teental
gatkaris laden with repetitive phrases
and taans. Due to the constant but
strange phraseology, the raga looked
unfamiliar. Brilliantly accompanied by
Amit Chatterjee’s tabla, he insisted to
play two dhuns often played by his Guru,
Pandit VG Jog.

dìêì�ë�iÉÖ~Åó
Internationally acclaimed sitarist

Partha Bose, very devotedly, compiled
some audio and video clips of his guru
Pandit Monoj Shankar (1934-2021) in a

documentary titled ‘Legacy of Pandit
Monoj Shankar’.

It was premiered on YouTube. One
was impressed to see that it’s not a mere
collage of the Guru’s recitals. In addition,
it contains very valuable information
related to his creative genius and the
thought process behind each of his cre-
ations. Bose, having spent more than five
decades at the feet of his loving Guruji,
very objectively and lucidly analyzed
these points. 

According to Bose, "Despite the daz-
zling presence of the legendary sitar-tri-
umvirate, Guruji eked out his own style
that preferred in-depth raga-presenta-
tion, incorporating sarod elements and
adopting sweet simplicity of folk music."
Bose also demonstrated his Guruji’s

uniquely designed gat-compositions in
ragas Gaud Sarang, Nand, Gaud Malhar,
Desh etc. Reticent by nature, he never
played them on the concert stage nor
displayed his envious collection of very
rare, ancient ragas. A collectors’ item, the
docu-film bares it all.

_áêíÜ�̀ ÉåíÉå~êó
Sangeetacharya Gour Goswami was

a venerated flute player of his times. Emi-
nent flautist Sudip Chattopadhyay, grand
disciple of Gour Goswami, recalled this
forgotten maestro’s contribution to Hin-
dustani classical music at his birth cente-
nary celebration organised by the Gour
Goswami Memorial Committee at the
Bhowanipur Sangeet Sammilani hall.
Visibly nostalgic, he shared many untold
facts and anecdotes associated with his
dadaguru. 

The evening featured vocalist Beep-
sa Ghoshal (bhajan), Ishani Hazra (raga
Madhuwanti), flute player Pankaj Baner-
jee (Ramdasi and Surdasi Malhar) and
sitarist Abhisshek Mallik (Jaijaywanti and
Kirtan dhun). Tabla exponents Dhiman
Bhattacharya, Ashok Roychowdhury and
harmonium player Ashis Chakraborty
were the supporting pillars of the
evening.

Øp~Äê~åÖ�
The auditorium of Birla Academy

was reverberating with the immortal
dadras recorded by Ustad Bade Ghulam
Ali Khan as a prelude to the Sabrang
Classical Music Concert. Named after the
legendary Ustad’s pseudonym, the debu-
tant organization featured very well-
known musicians who are steadily scal-
ing the peaks of music. Raga Durga was
beautifully delineated by Pandit Sudip
Chattopadhyay who plays his flute in
khayal anga. Aided by Amit Chatterjee’s
able tabla, he also played a Sohini dadra
set to sitarkhani. In the company of
Ustad Sabir Khan, the sitar of Pandit
Partha Bose (Raga Jaijaywanti, Mishra
Kirwani dhun) was at its emotive best.

Earlier, Soumi Majumdar, the life-
line of the orgnisation and a promising
disciple of Ustad Raza Ali Khan of Kasur
Patiala Gharana offered a brilliant ver-
sion of raga Bihag and Majhkhamaj
thumri. Pritam Polley (tabla) and Sayan
Chatterjee (harmonium) were very sup-
portive all through.  However Soumi pre-
sented gurubehen Roushni Sarkar as the
opening artiste. She sang raga Megh with
Bilal Khan Salonvi’s reassuring tabla and
Sayan Chatterjee’s harmonium.

pìê�q~êé~å
Baithaki’s debut in Kolkata saw Tri-

guna Sen Hall overflowing with musi-
cians as the audience. The person behind
this success was perhaps Deborshee
Bhattacharya, one of the most versatile
and popular vocalists of his generation
who offered Sur Tarpan (melodic obla-
tions) to his father Tapan Kumar Bhat-
tacharya and overwhelming adulations
to his world-renowned Guru, Ajoy
Chakrabarty, who blessed Deborshee’s
efforts by being present till the finale.

The finale was sparklingly scripted
by another successful vocalist-composer
Omkar Dadarkar along with renowned
musicians Bivash Sanghai (tabla) and
Gourab Chatterjee (harmonium). His
interpretation of Naiki Kanada touched
hearts with its komal Nishad and Gand-
har in slow and steady bol-vistar of bada
khayal set to tilwada. Long meends
played an important role. After some
delighting behlawa phrases and taans,
the aesthetically designed neat arrivals
on sam were very exciting. The drut teen-
tal bandish was beautiful but with erotic
lyrics that mercifully drowned in cascad-
ing taans. Another fast teental bandish
displayed more taans. The powerful solo
piece of tabla apparently dazzled
Dadarkar’s accompanying disciples who
missed the sam by a whisker. But the
guru made it up with Sohini based soul-
ful bhajan ‘Namo namo Durge
sukhakarani’. This was preceded by an
equally brilliant sitar recital of Ayan Sen-
gupta with Aarchik Banerjee’s compati-
ble tabla. Ayan’s sitar actually sang
Marwa in the alap. Using pathos-ridden
meends that remained glued to the raga,
his alap slowly ascended up to the taar
shadja when suddenly a surging taan,
scaling the upper octave, came back with
a mohra at the tail end. The rhythmic
permutations of jod led to taans and
jhala that ended with a tihai of sapat
taans and moved towards the slow and
fast teental gatkaris. In keeping with the
mood, the tabla made a quiet entry with
an unobtrusive utthaan. Later both
enjoyed the rhythm-play in reply-mode
and a peaceful alap within the jhala
wherein the plain NaDhinDhinNa made
the tabla sound like a Taanpura!

Rageshri Das, the opening artiste of
the event, sang thumri-dadras with
Allarakha Kalawant’s super sensitive,
sweet sarangi and Pinaki Chakraborty’s
skillful tabla as her worthy companions. 

The writer is a senior music critic.

Pre-Puja oblations through melody
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C
handi Mukherjee is the doyen of
Bengali film journalism and film
studies. Having a career in writ-
ing on films for more than four

decades for a leading Bengali newspa-
per, Mukherjee is also a film historian
with more than 40 books to his credit.
He edits several books and periodicals
on films and contributes articles to lead-
ing newspapers. He is the President of
Bengal Film Journalist Association and a
member of the jury in National Film
Award Committee and Censor Board.
Mukherjee spoke candidly to Somen
Sengupta.

nK fë�óçìê�ÉåÖêçëëãÉåí�ïáíÜ�íÜÉ
ïçêäÇ�çÑ�ÅáåÉã~�~ÅÅáÇÉåí~ä�çê�ÇçÉë
áí�Ü~îÉ�~�Üáëíçêó�çÑ�ëóëíÉã~íáÅ
Ñçêã~íáçå\

A. It is destiny, I must say. I was born
and bred in central Calcutta very near to
Elite cinema in early 1950s. Calcutta was
still a vibrant cosmopolitan city, and my
zone was dotted with cinema halls show-
ing English movies and blockbuster
Hindi movies as well. Though watching
cinema in theatre was not allowed for us
frequently, but I had the visual delight of
big hoardings and posters in central Cal-
cutta and that created an interest to
explore the world.

In my teens we
shifted to the
Shyambazar area
which was then
buzzing with
a plethora of
cinema and
theatre halls.
My world of
watching cin-
ema actually
started from
Talkie Show
House,
Minar, Mitra,

Darpana, Roopbani and many other
showhouses of that locality. I remember I
was in my half pants when I watched
Satyajit Ray’s Abhijaan in Sree cinema
hall by bunking class.

nKtÉêÉ�óçì�Ñ~ëÅáå~íÉÇ�çåäó�Äó�íÜ~í
ÖÉåêÉ\

A. Absolutely not. I used to watch all
films, specially Hindi movies starring Dev
Anand and Raj Kapoor. Uttam Kumar,
then the titan of Bengali movies, was my
top hero. I indulged in watching movies
without making any discrimination and
it slowly invaded my thought process
when I was admitted in Scottish Church
college in the late 1960s.

nKpçIìåäáâÉ�çíÜÉêë�óçì�åÉîÉê
ÇáîáÇÉÇ�Ñáäã�áåíç�~êí�~åÇ
ÅçããÉêÅá~ä\

A. I hate to do so. There is only one
classification of cinema - that is good and
bad. Ray showed us that even very good
cinema can become a huge commercial
hit.

nK_ìí�Üçï�ÇáÇ�íÜÉ�Çççêë�çÑ�ïçêäÇ
ÅáåÉã~�çéÉå�íç�óçì\

A. In the early 1970s I became a
member of the Calcutta Film Club, an
organisation that used to exist at Bharati

Parishad Library near RG Kar Medical
college. They initially refused

membership because of my
youth but seeing my pro-

found interest in cinema I
was finally admitted.
There I got to read maga-
zines like Sight & Sound,
Screen, Ultorath, Jalsa
etc. and writing on films
started attracting me.
Meanwhile, I got to meet
Father Gaston Roberge, a
Jesuit priest of St. Xavier’s

college, who was leading a

film study club named Chitrabani near
Wellington square. About 10 of us started
following him. Apart from me young
Ruchir Joshi, Sunetra Ghatak, Sashi
Anand, Sekhar Das and many more bril-
liant people joined him. There we not
only got to see some of the finest movies
of the world on 16 mm projectors but
also started reading magazines like Film
Bulletin, Film Comments, Chitrabhash,
Movie Montage etc.

It was here I obtained an academic
diploma on film. However, I never want-
ed to become a director. My desire was
always to become a writer and reviewer
on cinema – I was very focused from the
beginning.

nKt~ë�óçìê�çìíäççâ�çå�éçéìä~ê
ÅáåÉã~�ÅÜ~åÖáåÖ�~í�íÜ~í�íáãÉ\

A. Yes. I realised that those superhit
Uttam Kumar movies about which I was
once crazy were no longer appealing to
me. I was slowly understanding the dif-
ference between the real India and the
India that popular Hindi cinema shows
us. It was an awakening.

nKt~ë�íÜ~í�ÉñéÉêáÉåÅÉ�ÉåçìÖÜ�íç
ÄÉÅçãÉ�~�Ñáäã�ÅêáíáÅ\

A. No. I was sent to Pune Film Insti-
tute in 1974 for another course and there
I really understood how India of my gen-
eration thinks about cinema. My days in
Pune were unforgettable. There I not
only found a galaxy of bright teachers
and friends but also a library that
remains open all night for its readers. The
Pune experience enhanced my wisdom.

nK_ìí�ëíáää�óçì�ïÉêÉ�åçí�ïêáíáåÖ�çê
êÉëÉ~êÅÜáåÖ�çå�ÅáåÉã~�¥�óçì
ÄÉÅ~ãÉ�~�Ñáäã�ÅçêêÉëéçåÇÉåíK

A. An offer landed on my lap in 1981
when a new Bengali daily Aajkal com-
menced from Calcutta. It was a new age
newspaper, and it was the first Bengali

newspaper to introduce regular Page 3
type of content. I got the job and settled
in life, but it took me a few years to estab-
lish myself as a film journalist. In 1986,
when Mithun Chakraborty organised the
Hope86 extravaganza in Calcutta I did
daily updates. My personal proximity to
Mithun gave me access to every single
titbit of the event.

I was promoted as the cinema page
head and sent to Bombay, where I got
several assignments with personalities
ranging from BR Chopra to Rekha to
Amitabh Bachchan to Om Puri and 
others.

nKeçï�ïçìäÇ�óçì�Åçãé~êÉ�eáåÇá
ÅáåÉã~�çÑ�íÜÉ�NVUMë�íç�íçÇ~ó�ë
ÅáåÉã~\

A. After the 1991 economic liberali-
sation, India has transformed into a very
different country. You cannot expect to
see a “boy coming from a village to a big
city and falling in love with a rich girl”
kind of story because that is no more the
aspiration of a common Indian. As aspi-
rations have changed, so have the sub-
jects and acting styles of Hindi cinema.
Till the mid-1990s, a multi-starrer movie
with six songs and three dances was an
established formula. Now success does
not follow a formula, it follows the right
application of thoughts with the movie-
goers.

nKfë�íÜ~í�ë~ãÉ�Ñçê�_ÉåÖ~äá�ÅáåÉã~
~ë�ïÉää\

A. Bengali cinema after the death of
Uttam Kumar in 1980 went into a bad
patch. From 1985 with the release of a
movie named Shatru it saw commercial
success, but it killed cinema as a visual
delight. Rather it became a medium of
sound, where dialogue started dominat-
ing the subject. However things changed
from mid-1995 with the arrival of Ritu-
parno Ghosh, Koushik Ganguly, etc.

nKeçï�ïçìäÇ�óçì�éä~ÅÉ�p~íó~àáí
o~óIjêáå~ä�pÉå�~åÇ�oáíïáâ�dÜ~í~â
áå�íÜÉ�Üáëíçêó�çÑ�fåÇá~å�ÅáåÉã~\

A. They all are great. Both Ray and
Sen changed themselves with the times.
My own interactions with both for many
years made me realise that they tried
their best with changing times. However,
in the last stages, both were at their satu-
ration point of excellence. 

This is natural and I do not blame
them for this. Ray, because of his illness,
was forced to do indoor-centric movies
from 1988 and that caused his magic to
fade. Mrinalda was no more at his best
from the late 1980s.

nKaç�óçì�ê~íÉ�dÜ~í~â�~ë�çåÉ�çÑ�íÜÉ
ÄÉëí�Ñáäãã~âÉêë�íç�Å~éíìêÉ�íÜÉ
é~êíáíáçå�çÑ�_ÉåÖ~ä\

A. That is a myth. Ritwik’s movies
known as partition movies do not actu-
ally reflect the political side of partition.
He very tactfully avoided that disturbing
subject thanks to his political affiliation to
CPI. His films are all on the personal
pains and pangs of people who were vic-
tims of partition.

nKvçì�ëÉêáçìëäó�ëí~êíÉÇ�Ñáäã
êÉëÉ~êÅÜ�~�äáííäÉ�ä~íÉê�~åÇ�ãçëíäó
ÅçåÅÉåíê~íÉÇ�çå�ïçêäÇ�ÑáäãëK

A. I started authoring books from
2012 and have authored 43 books, all in
Bengali. My first book was on Uttam
Kumar whom I met and interviewed in
1978. It was a huge experience.

However, I later authored books on
Charlie Chaplin, Marilyn Monroe, Jean
Luc Godard, Alfred Hitchcock, Greta
Garbo, Ingmar Berman, Brigitte Bardot
and many more. 

All of them were popular among
Bengali cine-goers but there were no
serious books on them in Bengali.

I also worked on Tagore and Cine-
ma, Hiralal Sen, the real pioneer of Indi-

an cinema, Ritwik Ghatak and even on
Ray, Shahrukh Khan, Amitabh Bachchan
and Mrinal Sen.

nKtÜ~í�áë�íÜÉ�êÉ~ä�ÅÜ~ääÉåÖÉ�áå�Ñáäã
êÉëÉ~êÅÜ�áå�fåÇá~\

A. Very pathetic archival material.
Neither the film nor any important doc-
uments are properly preserved and with
time many matchless documents and
photographs are lost for ever. Can you
imagine that we do not have any good
photograph of Hiralal Sen and not even
a single still of his so many works? Our
film libraries are unorganised and most
of the books written on cinema are very
poorly researched. I have visited big
Hollywood studios like Paramount,
Sony, Warner Brothers etc. in US with
special approval from Hollywood Cine
Guild and was floored to see the way
they have preserved every single docu-
ment of their film in their archive. We
cannot even think of doing that in India.
However, nowadays National Film
Archive is doing some serious work but
in Bengal things are still at a precarious
stage.

n�¥�vçì�Ü~îÉ�ÜÉäÇ�ã~åó�íçé
éçëáíáçåë�áå�Ñáäã�çêÖ~åáë~íáçåëK
tÜáÅÜ�çåÉë�ÇáÇ�óçì�êÉ~ääó�Éåàçó\

A. I was a member of the jury for
President’s National Award for three
years and was also a member of the
Censor board for a long time. Both posi-
tions gave me ample scope to learn
Indian cinema across provinces and I
am grateful as a student of cinema for
that opportunity. Thanks to these posi-
tions, I got to know how fast cinema
making is changing in India. I am also
the president of Bengal Film Journalist
Association, but I feel BFJA has not per-
formed its proper role in promoting the
right kind of Bengali cinema. This is no
doubt a regret.

�No formula for success of a film�

Ayan Sengupta with Aarchik Banerjee

Gour Goswami

Biswajeet Roy Chowdhury with Pandit Samar Saha

Omkar Dadarkar with Bivash Sanghai and Gourab Chatterjee

Pandit Monoj Shankr with Partha Bose

Soumi Majumdar


